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LOIE FULLER: RESEARCH OLA MACIEJEWSKA

Introduction

15

Loie Fuller: Research, choreographer and dancer Ola Maciejewska’s first solo
performance that premiered in 2011, with which she gained international recognition
for her ongoing research on the serpentine dances invented by Loie Fuller. The solo
is neither a historical reconstruction nor a homage, but a work that reimagines,
reappropriates, deconstructs, and moves through layers of collective memory to
activate reflection on how we look at dance history today. As a result, she invites new
narratives around this spectacular dance icon to emerge, where a space for one’s own
dance history is being created.

The performance reveals the metamorphic aspects of the actual ‘dancing dress’ for
the serpentine dances, a unique ‘dancing object’ - a sculptural construction consisting
of textile, bamboo sticks, sound, air, and the centrifugal force of the body in an active
loop. Maciejewska’s attraction for the archival, very material and dance historical
references is intertwined with the open-ended, hidden, and abstract aspects of the
serpentine dances. Timeless yet contemporary, by uniting the concrete of a gesture in
dialogue with its abstract counterpart the work plays with what is given to be seen.

Dancing Loie Fuller: Research herself since its creation, Ola Maciejewska passed
the solo to Jean Lesca, as a way to open a new cycle on transmission, creation of
contemporary dance repertory and a choreographic writing as type of engagement
that involves duration.
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Intro

Not a Continuation, but the Creation of a New Cultural Context—
An Interview with Choreographer Ola Maciejewska

Text by Stella Tsai

When the name “Loie Fuller” first appeared in the world of Ola Maciejewska, she
was just fourteen. As a Polish girl who loved to dance—ballet, folk, or modern—what
mattered most to her then was the pure thrill that movement brought to her body,
rather than the weight of history or theory. “Loie Fuller” was merely a name in a book
—an avant-garde figure, a symbol of modern dance—but not someone Ola truly cared
about. She did not even think of her as a dancer yet.

Two decades later, Ola had become a postgraduate dance researcher. Around
2010, modern dance had begun to enter museums and galleries; choreographers
were experimenting with objects and interdisciplinary media, exploring new
ways of movement and flow. Ola was fascinated by this trend—especially by how
movement emerged when objects intervened. Immersed in research, she revisited
the intersections of dance and visual art—and once again, the name Loie Fuller
resurfaced.

However, this time, what drew her attention was not Fuller’s defiance of tradition
or her pursuit of bodily freedom, but rather the dialogue between dance and what
exists beyond the body—fabric, music, light. Ola also noticed that Fuller differed
significantly from other dancers of her era: she had already moved beyond the study
and mastery of movement itself, reaching outward toward other materials and forms
of experimentation.

It was then that Ola received an invitation from the curator of TENT Rotterdam, asking
her to create a work responding to the legacy of Loie Fuller. Her first reaction was—
“No way!”

OLA MACIEJEWSKA
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Intro

Deconstructing the Illusion, Returning to the Essence of Dance

“At that time, whenever Loie Fuller was mentioned, | couldn’t help but picture all
those swirling skirts and flowing fabrics—and | really didn’t want to dance wrapped
in fabric,” Ola recalls with a laugh. Looking back, she admits her first reaction was
quite biased. “My interest lies in deconstruction, reinterpretation, and creation—not
in reproducing or extending what’s already been done.” Therefore, she followed her
instinct, beginning with deconstruction as the first step of research.

Since everyone already knew Loie Fuller for her spectacular illusions and visual
effects, Ola decided to look beyond that surface—to understand Fuller’'s creative
circumstances and her role within the avant-garde movement of her time. If the
world associated Serpentine Dance with images of butterflies, fire, or storms—could
one move past those illusions and return to the essence of dance itself? Could one
uncover the DNA that Fuller had embedded in her work?

As she delved deeper, Ola realized that this dance was not merely about movement,
but about dynamics—a constant state of flow and transformation that extended
beyond performance, generating discussions, interpretations, and social exchanges
among audiences. She came to see this circulation of understanding, conversation,
and shared perception as the true DNA of the piece—a reflection of how collective
meaning is formed in society.

The outcome of this layered inquiry became the core of Ola’s creation: a dance that
invites multiple interpretations and discussions, while fostering an active, fluid
process of collective engagement.

OLA MACIEJEWSKA
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Intro

Awakening Perception and Opening Interpretation

With her direction set, Ola chose “illusion,” a key concept in Fuller’'s practice, as the
foundation for her own exploration—but reimagined it in a postmodern way, merging
movement with objects.

If ballet’s core lies in its axis, then flow is the central axis of Ola’s work. In this piece,
the body continuously shifts, transforms, and morphs—it can be one’s own body,
another’s, an object, or even an abstract identity. As dancers’ bodies flow and merge,
they connect with others, forming a network of relations.

“This doesn’t mean it's a human body,” Ola emphasizes. “In a sense, humans
themselves originate from animals. What | mean is that everyone experiences the
world through a body—through embodiment, we connect with other things.” Thus, the
“body” in Loie Fuller: Research becomes a complex, plural, and absorbing entity—
capable of embodying multiple forms and identities.

Unlike Loie Fuller, who was captivated by the play of stage lighting, Ola became more
interested in how the human eye perceives things—how much we can see in light and
in darkness. In Loie Fuller: Research, she incorporated this curiosity into the design:
from total darkness to gradual illumination, allowing the audience to begin perceiving
colors in the dark. Each venue, with its own light conditions, shapes a unique visual
experience.

“More than creating something new, | care about developing sensory awareness,”
Ola explains. “This work focuses on the body’s practice and discovery.” Through
performance, she builds an intense sense of shared presence—a community focusing
collectively on a single, embodied event. “When studying Serpentine Dance, | read
countless descriptions and interpretations by people of that time. |, too, want to invite
audiences to see from their own perspectives, to associate freely, and to express their
interpretations openly.”

OLA MACIEJEWSKA
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Intro

Creating a New Cultural Context

Loie Fuller's emergence sparked feminist discussions and positioned her as a pioneer
of her era. For Ola, a century later, feminist thought is naturally part of her work’s
DNA—yet she is even more interested in the elusiveness of identity.

“When identity becomes something that can be played with, interpreted,
deconstructed, embodied, disembodied, and continuously questioned—rather than
something fixed—that’s precisely what | believe the body can best express,” she says.

Over time, Loie Fuller: Research has evolved through multiple versions and spaces.
It explores materiality, sculptural form, and the connection between dance and visual
art—while also engaging with the body’s fluidity and the multiplicity of identity.

Since its premiere in 2011, the piece has toured widely. Ola laughs, recalling, “At
first, people talked only about Loie Fuller—not about me. They thought | was reviving
her. But now, almost fifteen years later, audiences understand that this work isn’t a
reenactment of Fuller, but a reinterpretation—a deconstruction and a creation of a
new cultural context.”

Loie Fuller: Research functions like a living archive—one artist inspiring another,
continually raising questions about contemporary dance, individuality, and the
relationship between body and society. Like a trail of breadcrumbs, it continues to
illuminate Ola Maciejewska’s artistic path, leading toward new interpretations and
moments of brilliance.

OLA MACIEJEWSKA
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Intro

Loie Fuller: Research -- A Reflection and Re-practice of Contemporary Perceptions

Text By Shih Min-Chieh

Loie Fuller: Research is a contemporary dance piece by Polish-born choreographer
Ola Maciejewska, created in 2011 as a tribute to modern dance pioneer Loie Fuller.

Choosing Fuller as a reference point may not come as a surprise—Maciejewska’s
work has long explored the early intersections of technology and performance. For
instance, in her Dance Concert (2018), presented at the National Taichung Theater in
Taiwan, she incorporated the concept of the Theremin, the world’s first synthesizer,
to explore the unique resonance between body, technology, and sound. Similarly,
in revisiting Fuller—who lived at a time of rapid technological innovation with the
advent of electric light and cinema—Maciejewska focuses not on enhancing spectacle
or reinforcing traditional narrative dance, but rather on lightening the burden of the
physical body. Through the interplay of fabric, movement, and light, Fuller created a
new center of gravity for the body—one that generates form through transformation
and dissolution.

Click for more details w

OLA MACIEJEWSKA
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Intro

Until Our Eyes Can No Longer Endure the Dazzling Spectacle -- Lo/e Fuller: Research

Text by pupulin

Frowning, as if straining and entranced at once, Loie Fuller harnesses several meters
of silk to visualize a transformative, whirling rainbow of colors on stage. In her less-
than-90 second performance, every movement extends toward the audience, stirring
a thread of speculation. In return, they offer responses either in tune or biased. Just
when it feels like the answer to the riddle is within reach, Fuller dances again to push
the truth away, leaving the audience far behind-hesitated, confused, perhaps even a
little astonished, as the question lingers: is it human, fabric, or simply illusion?

What is the thing that spreads the wings? What makes the human heart thrilled? A
century has passed when Ola Maciejewska steps into the world of illusion to revisit
the bodily experiment of Loie Fuller, a pioneer in modern dance. Here, Maciejewska
perceptively reestablishes the relationship between fabric, costume, and body. She
brings the materials, often considered background symbols, to the fore and restores
the subjectivity of the fabric as co-creator and co-actor rather than mere decoration.
The artistic inquiry leads to the project Loie Fuller: Research, allowing audience to
reexperience the intense dynamics of physical presence in a non-narrative, non-
symbolic framework.

In conventional dance practices, the body is often regarded as the extension of the
will, with costume and fabric serving as supporting roles to highlight characterization
or style. In Loie Fuller: Research, however, the fabric onstage is no more a mere
intermediary material but a co-creator who shares the stage with the body. Such a
redeployment echoes Bruno Latou’s “Actor-Network Theory,” which proposes that
the non-human can also act and participate in forming a network.

The fabric thus becomes a sensory installation that responds to the dynamics of the
body, or even manages its movement in return. It can be an actant to manipulate the
dancer, who is no longer the agent of force but an interconnected collaborator with
the fabric. The weight, plasticity, and flow of the silk set the visual tone, while further
visualizing the delay, resistance and extension of movements. Under the influence of
these forces, the body is gradually “folded” by the fabric, as if becoming an integral
part of it—the boundary between distinct entities blurs, revealing a dynamic interplay
of mutual overlaps and folds.

OLA MACIEJEWSKA
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In this sense, Loie Fuller: Research by Ola Maciejewska avoids formal representation
or symbolic homage. Instead, it returns to the fundamental principles of
perceptions, offering a speculative inquiry into how the body is constructed through
its interrelationship with materials. Rather than using the body to interpret, the
dancer feels the fabric via the body, allowing the fabric to reshape their own bodily
vocabulary, which is no longer a linear expression but an unexpected, unplanned
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emergence. Meanwhile, human cognition is liberated from the operation of conjecture,
experience and knowledge to rediscover the sensory experience of “how to view” and
“what to view.”

If Loie Fuller’s dance is about creating visual illusion through the layering of
techniques, Ola Maciejewska’s version depends on subtraction to minimize the use
of techniques and other interference as a way to reapproach the physical entity that
gives rise to illusion. Her choice of the fabric in terms of its material qualities is also
intentional - silk or other lightweight fabric not only emphasizes the sense of flow
and the tactile feedback of gravity, but also carries cultural and gender connotations.
Silk has been associated with femininity and oriental imagery since long ago—a
connection Maciejewska does not reject but cleverly employs to reverse its visual
spectacle into sensory mechanism.

In this microscopic work where air, gravity, fabric, and body are closely interlinked,
the sense of time stretches as human attention is reset, making the act of “viewing”
a sincere invitation from the artist, rather than consumption. It invites the audience
to release the urge to know “what it is,” and instead enter a slow, focused, and open
atmosphere-to reinhabit the moment of pure viewing, of pure feeling the weight of the
body and the flow of air to reperceive our “presence.” That, indeed, would be perfect.
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Choreography: Ola Maciejewska, Poland

Choreographer and dancer, born in Poland and based
in France. Her work focuses on the frictions between
materiality and ephemerality, movement and its conditions
of appearance. In light of these questions, she produces
a critical reading of the history of dance. Working on
the convergences between dance and the visual arts,
her series of works focusing on the serpentine dances
invented by Loie Fuller engages the viewer in a reflection
on metamorphosis, the natural world, and the hybrid
nature of embodiment. Her works have been presented at
the Ménagerie de verre, at the Center National de la Danse
- Pantin, Center Chorégraphique National - Montpellier,
Center Pompidou -Paris, Malaga, Kanal, Festival
d’Automne in Paris, National Center for Contemporary
Dance - Angers, Mercat de les Flors - Barcelona, at the
ADC - Geneva, Charleroi Danse, at the London Royal
Opera House, M+ Museum - Hong Kong, Museum of
Contemporary Art Chicago, National Taichung Theater -
Taiwan, Guggenheim Museum- Bilbao, Musée d'Orsay -
Paris, 14th Lyon Biennale, Zamek Ujazdowski - Warsaw,
Museu de Arte Contemporanea de Serralves- Porto,
Museo Reina Sofia - Madrid, Rotterdamse Schouwburg,
Kaaitheater - Brussels, Festival ImPulsTanz, Festival
TANZ im August, Teatro Comandini - Cesana, and the
Watermill Center founded by Robert Wilson, among others.
Between 2016 and 2018, she was an associate artist at the
Centre Chorégraphique National de Caen Normandie. The
two pieces Bombyx Mori(2015) and Dance Concert (2018)
were part of the New Settings program of the Fondation

© Ola Maciejewska Studio
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d’entreprise Hermeés. In 2020, she received a grant from
Tanzmesse NRW to research Rolf Borzik’s scenography
at the Pina Bausch Foundation archives. In 2022, Ola
Maciejewska received a fellowship from the Watermill
Center founded by Robert Wilson, and was an associate
artist for the project Campement artistique pour littoral,
as part of the Mondes Nouveaux program by the French
Ministry of Culture. The same year F/IGURY [przestrzenne],
which premiered at the CNDC Angers, received the Gallery
Prize from the NadeZda Petrovi¢ Gallery in Cacak (Serbia),
which will lead to a solo exhibition. In 2023, she created
On Time, a performance-installation for students of the
Ecole nationale supérieure des Beaux-Arts de Paris, and
a solo 7he Second Body that premiered at the Ménagerie
de Verre in Paris. She also teaches, and worked as a guest
artist at HEAD - Ecole Supérieure d’Art et de Design in
Geneva, at the Ecole Nationale Supérieure des Beaux-
Arts in Limoges, at the Beaux-Arts in Paris, at the Hong
Kong Academy for Performing Arts, and during Camping
initiated by the Centre National de la Danse, in Pantin -
a framework that brings together educational programs
from around the world. The new choreographic piece
ONGOING will be premiered in 2026 at the Théatre Mac
Orlan as part of the DansFabrik Festival by Quartz Brest in
France. So we might as well dance - structure dedicated
to the production of choreographic projects founded by
Ola Maciejewska in 2016, has been subsidised by the
French Ministry of Culture - Drac Bretagne, as part of the
structuring framework, since 2022.

© Ola Maciejewska Studio
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Dancer: Jean Lesca, France

Initially trained in classical dance, he studied
contemporary dance at the CNDC in Angers (2016-18) and
performance at the Royal Academy of Fine Arts in Brussels
(2018-20), then choreography at the Exerce - CCN master's
programme in Montpellier (2023-2025). As an artist (author
or collaborator), he gravitates towards choreographic,
textual and textile works that draw on the eroticism and
intimacy of everyday objects. He has been working as a
choreographic performer with Ola Maciejewska for several
years and is notably a dancer in the pieces Loje Fuller:
Research, Bombyx Mori, and Ongoing, Ola Maciejeswska's
next creation (premiering in March 2026).

© yin_pok
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Production Team

Choreography: Ola Maciejewska

Design Dancing Object : Jolanta Maciejewska

Danced by: Jean Lesca (alterning with Ola Maciejewska]
Development.Production.Diffusion: Nicolas Chaussy - so we might as well dance
Administration: Caroline REDY - so we might as well dance

Production: so we might as well dance - Ola Maciejewska

Commissioned by TENT Rotterdam/ NL With support of ZEEBELT THEATRE/ NL

Thanks to: Judith Schoneveld
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